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Resumo

Hoje em dia, é possivel verificar que o computador pessoal, conectado ou nao a Internet,
¢ cada vez mais usado em contextos educativos. As razdes deste uso prendem-se,
fundamentalmente, com a grande polivaléncia deste artefacto tecnoldgico que, correctamente
utilizado e equipado com soffware adequado, pode apresentar-se como uma ferramenta
complementar ou de apoio indispensavel no ensino-aprendizagem das varias disciplinas. Na area
da Educacdo Musical é notério um défice de software especifico que estabeleca a necessaria
ligacao directa entre a teoria e a pratica musical (principal problema identificado nesta
disciplina). No caso do 1° ciclo do Ensino Basico, os alunos aprendem cancdes, cantam e tocam
alguns instrumentos mas a teoria nem sempre é compreendida e/ou ensinada correctamente.

Surge entdo a curiosidade de saber se a aprendizagem, através da escrita e composicao
de melodias, apoiada num software de elaboracdo de partituras (Finale) pode ajudar ou ndo a
estabelecer essa ligacao. Nesta perspectiva, realizou-se um estudo de caso com uma turma do
3° ano de uma escola basica do 1° ciclo, constituida por 13 alunos, com o proposito de
compreender qual pode ser o contributo deste tipo de soffware para a aprendizagem da
Expressao Musical. A investigacdo € de natureza qualitativa e, portanto, descritiva e
interpretativa. A estratégia de recolha de dados privilegia a observacédo directa e o inquérito. Os
instrumentos usados foram notas de campo, questionarios e entrevistas. Alguns dos dados
recolhidos foram também registados em gravacdes video.

Através da analise dos dados, somos levados a concluir que a utilizacdo do programa
Finale contribuiu, de forma decisiva, para a criacdo de um bom ambiente de trabalho nas aulas.
Durante a utilizacdo do “Finale”, notou-se nos alunos bastante motivacdo e empenho na
realizacdo das tarefas, principalmente quando o programa era utilizado em articulacdo com as
aulas de Expressao Musical, conseguindo-se um ambiente de trabalho estimulante, atractivo e,
consequentemente, propicio a aprendizagem significativa. No entanto, temos plena consciéncia
que os resultados poderiam ser mais substantivos se este programa fosse adequado a idade dos
alunos, pelo que nos parece urgente reunir esforcos, através de equipas de trabalho, no sentido

de produzir software deste género, adequado a idade destes alunos.



Abstract

The PC (Personal Computer) is nowadays used in a broader scale in educational
contexts, whether it is connected or not to the Internet. The reasons for this usage are, mainly,
the enormous capability this technological artefact has to deal with uncountable issues, as well
as the possibility of becoming a complementary tool or even an indispensable one - if correctly
used - in the teaching/learning process of several subjects. In spite of this, Music Classes and
subjects connected to the Music area face a deep gap on specific software which should be
available for the establishment of a direct link between the theory and the practise — major
handicap on Music Classes. Primary School children have, on one hand, great skills concerning
singing and learning the lyrics of different songs and even playing some instruments.
Nonetheless, on the other hand, the theory and theoretical knowledge related to those activities is
scarcely understood and eventually, not always well taught. In this context, it came upon the idea
of finding out whether the learning process through the writing and melody composing supported
by score-making software — Finale - would be helpful and profitable for the establishment of that
connection.

Consequently, a study has been carried out involving a third grade class of an
Elementary School, with 13 students, having in mind the understanding of the type of
contribution a software such as this might have in the learning of Musical Expression. The
investigation has a quality nature; therefore it is descriptive and interpretative. The strategy of
data gathering privileges the direct observation and the inquiry. The tools used were the field
notes, questionnaires and interviews. Some of the gathered data were also registered in video.

Through the data analysis, we are led to conclude that the usage of Finale has decisively
contributed for an optimal working environment in the classroom. Students who were using
Finale showed great motivation and dedication to their tasks, specially when the programme was
used articulated with the Musical Expression classes, where the working environment was
stimulating, appealing and consequently favourable to a meaningful learning process.
Nevertheless, we are perfectly aware that the results could be more significant if this programme
was adapted to the children’s age, and therefore we conclude on the urgent necessity to join
efforts in order to create working teams whose priority should be the development and production

of this type of soffware, adapted to the children’s learning levels and ages.
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