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RESUMO

A presente investigacdo tem como objectivo perceber se no universo de uma
crianga que nasceu, Cresceu e permaneceu numa pequena vila em que o numero de
habitantes € de seiscentos e oitenta e seis pessoas, 0 instrumento televisdo veio alterar
ao nivel cognitivo o modo de ver, de sentir e de encarar o Carnaval da sua terra.
Considero que perceber a relacdo que existe entre as criancas e a festa de Carnaval de
Lazarim me ajuda a compreender a forma de evoluir ao nivel cultural e social desta
regiéo.

Quero descobrir, a importancia, que a festa do Entrudo em Lazarim acarreta para
todos os sujeitos em geral desta vila, tanto ao nivel social, como cultural.

Com o meu trabalho procuro provar a riqueza dos ritos e cultos “designados
como populares”, e faco-o, também, com a intengdo de preservar e engrandecer um
patriménio que, quanto a mim, é enriquecedor e engrandece esta regido e as suas gentes.

Quero possibilitar com este trabalho que geracgdes tenras e vindouras se venham
a orgulhar do seu patriménio cultural das tradi¢cdes desta bela vila.

Este trabalho nasceu da vontade em mostrar a grandeza desta pequena vila, as
suas tradigbes ancestrais e 0s seus rituais de forma a ndo permitir que tamanha
grandeza, desapareca através do fendmeno chamado, o efeito de dupla hermenéutica,
que é o resultado da apropriacdo massificada e, por vezes, desfasada de conhecimentos,
gostos, palavras, gestos, etc., produzido pelas elites e consumidos ou readaptados pelos
“consumidores”, bem como decorre do facto de o conhecimento cientifico ser divulgado
e “filtrado”, pelos media, pelos sistemas de ensino e por outras instituicdes sociais de
forma parcelar e desconexa, gerando assim “novas” realidades, “novos” esquemas
perceptivos, cognitivos e performativos do senso comum que, finalmente, os cientistas

voltam a estudar como algo ja transformado.



ABSTRACT

The present inquiry has as objective to perceive if in the universe of a child who
was born, grew and remained in a small village where the number of inhabitants is of
six hundred and eighty and six people, instrument television came to modify to the
cognitive level the way to see, to feel e to face the Carnival of its land. | consider that to
perceive the relation that it exists between the children and the party of Carnival of
Lazarim helps me to understand the form to evolve to the cultural and social level of
this region.

I want to discover, the importance, that the party of the Carnival Lazarim it in
general causes for all the citizens of this village, as much to the level social, as cultural.

With my work | look for to prove the wealth of the rites e cultured "assigned as
popular”, and | make it, also, with the intention of to preserve and to enlarge a
patrimony that, as for me, is very rich and enlarge this region and its people.

I want to make possible with this work that youth generations and successors if
come to be proud of its cultural patrimony of the traditions of this beautiful village.

This work was born of the will in showing the largeness of this small village, its
ancestral traditions and its rituals of form not to allow that so great largeness, disappears
through the called phenomenon, effect of hermeneutic pair, that is the result of mass
appropriation and sometimes, defaced of knowledge, likes, words, gestures, etc.,
produced for the elites and consumed or readjusted by the "consumers”, good as it
elapses of the fact of the scientific knowledge to be divulged and "to be filtered"”, for it
measured them, the systems of education and other social institutions of form to parcel
out and disconnected, thus generating "new" realities, "new" projects percipient,
cognitive and performatives of the common sense that, finally, scientists come back to

study as something already transformed.
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