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Videoclipe “Tranquility Base Hotel and Casino”, 2018, Arctic Monkeys



S69-40308, 1969, NASA
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“| like the idea of an underworld,
not necessarily in Las Vegas but somewhere
in my imagination, and that idea helped
me to write the lyrics on the record. “

Alex Turner




, 2018, Arctic
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Videoclipe “Four Out Of Five”, 2018, Arctic Monkeys
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Marina Motel Salton Sea, 2010, Ed Freeman
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Denise Scott Browln, 1966, Robert Venturi
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“Glitch” sra M. Kalopsia



“Landscape”, 2020, J. Mascaraque
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