






53

Characterization of late antique  
and Early Medieval pottery production of the 

city of Braga and its territory1

Raquel Martínez Peñín
Manuela Martins

Introduction
The fundamental goal we set ourselves when developing this study is to try to 

characterize, both technically and formally, ceramics made in the city of Braga and 
its territory from the initial moments of the Late Antiquity to the Middle Ages.

Thus, we will focus on analyzing some own productions that appear attached 
to the phases of late antique occupation —ceramics of red engobes and late gray—, 
as well as in the early medieval containers identified in different archaeological 
interventions practiced in the Braga environment. Concretely, we will analyze the 
material from various excavations conducted recently at the Theatre in the solar 
number 20/28 and 36/56 from the Afonso Henriques Street and the former Dis-
trict Hostel as well as the church of São Martinho de Dume.

1. Spatial and temporal framework
In his origin history, the foundation of the city of Braga date back to the 

Augustan period and archaeological remains identified in the various excavations 
conducted so far have concluded that this is a perfectly planned city and has a 
urban project since its founding.2

1. This work is part of the research project entitled “Landscapes change. Bracara Augusta and its territory 
(I-VII centuries)”, which is directed by Professor Manuela Martins and is funded by the structural funds of the EU 
and the MCTES of Portugal (Ref. PTDC/HIS-ARQ /121136/2010) and PAB2013-16 (Projeto Arqueológico de 
Braga. Topografia, Urbanismo e Arquitetura) ruled by Unit of Archaeology of Minho University.

2. Manuela Martins, Bracara Augusta. Cidade romana, Unidade de Arqueologia, Braga, 2000; Manuela 
Martins, “Bracara Augusta. Panorama e estado da questão sobre seu urbanismo”. Do Castro á Cidade. A romanización na 
Gallaecia e na Hispânia Indoeuropea, Dolores Dopico Caínzos, Manuel Villanueva Acuña, Pilar Rodríguez Álvarez 
(coords.), Diputación de Lugo, Lugo, 2009, p. 181-211; Manuela Martins, Maria do Carmo Ribeiro, “Em torno da 
Rua Verde. A evolução urbana de Braga na longa duração”, Evolução da paisagem urbana. Transformação morfológica dos 
tecidos históricos, Maria do Carmo Ribeiro, Arnaldo Melo (coords.), Centro de Investigaçao Transdisciplinar Cultura, 
Espaço e memoria, Braga, 2013, p. 11-44; Manuela Martins, Jorge Ribeiro, Fernanda Magalhães, “A Arqueologia 
urbana em Braga e a descoberta do teatro de Bracara Augusta”. Forum, 40 (Braga, 2006), p. 9-30; Manuela Martins, 
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From then it will be provided with a number of public buildings —forum, 
theater, amphitheater, baths.3 Also it already has two main axes of communica-
tion: the cardo maximo extending in the N / NNW-S / SSE direction and the 
decumanus in the O / OSO-E / ENE direction. It was also identified a number 
of necropolis located along the major roads that surround the city, as part of the 
sanitation network built below the cardo maximo.4

At the end of the first century, early second century a major construction 
program and monumentalization of the city started, documented in the archaeo-
logical record with the discovery of remains belonging to public buildings such as 
the baths of Alto da Cividade,5 the theater6 the amphitheater and a presumable 
macellum (Figure 1)7

Also the excavations in different areas of the city allowed to locate several 
high imperial domus. Some have arcaded areas overlooking the street, whose lower 

Jorge Ribeiro, Fernanda Magalhães, Cristina Braga, Urbanismo e arquitectura de Bracara Augusta. Sociedade, economia 
e lazer, Evolução da paisagem urbana. Sociedade e economía, Maria do Carmo Ribeiro, Arnaldo Melo (coords.), Centro 
de Investigaçao Transdisciplinar Cultura, Espaço e memoria, Braga, 2012, p. 29-67; Manuela Martins, Jorge Ribeiro, 
Fernanda Magalhães, Raquel Martínez Peñín, “Metamorfoses de um espaço urbano. A sequência de ocupação da 
Zona Arqueológica da R. Afonso Henriques Nº 42 a 56, em Braga”, Oppidum, 7 (Braga, 2014), p. 42-53.

3. Manuela Martins, Jorge Ribeiro, Fernanda Magalhães, Cristina Braga, “Urbanismo e arquitectura de 
Bracara Augusta. Sociedade, economia e lazer”, Evolução da paisagem urbana. Sociedade e economía, Maria do Carmo 
Ribeiro, Arnaldo Melo (coords.), Centro de Investigaçao Transdisciplinar Cultura, Espaço e memoria, Braga, 
2012, p. 29-67; Manuela Martins, Jorge Ribeiro, Fernanda Magalhães, “A Arqueologia urbana em Braga e a 
descoberta do teatro de Bracara Augusta”, Forum, 40 (Braga, 2006), p. 9-30; Manuela Martins, Ricardo Mar, Jorge 
Ribeiro, Fernanda Magalhães, “The Roman theatre of Bracara Augusta”, Actas del XVIII Congreso Internacional 
de Arqueología Clásica, in press; Manuela Martins, Ricardo Mar, Jorge Ribeiro, Fernanda Magalhães, “A 
construção do teatro romano de Bracara Augusta”, III Colóquio Internacional História da Construção. Arquiteturas e 
técnicas Construtivas, in press; Manuela Martins, As termas romanas do Alta da Cividade. Un exemplo de arquitectura 
pública em Bracara Augusta, Unidade de Arqueologia, Universidade do Minho, Braga 2005; Manuela Martins, Maria 
do Carmo Ribeiro, José Meireles, “As termas públicas de Bracara Augusta e o abastecimiento de agua da cidade 
romana”, Aquae Sacrae. Agua y sacralidad en época antigua, Ana Costa, Lluís Palahí, David Vivó (coords.), Universitat 
de Girona, Girona, 2011, p. 69-102. 

4. Manuela Martins, Maria do Carmo Ribeiro, “Em torno da Rua Verde. A evolução urbana de Braga na 
longa duração”, Evolução da paisagem urbana. Transformação morfológica dos tecidos históricos, Maria do Carmo Ribeiro, 
Arnaldo Melo (coords.), Centro de Investigaçao Transdisciplinar Cultura, Espaço e memoria, Braga, 2013, p. 11-44.

5. Manuela Martins, Maria do Carmo Ribeiro, “Gestão e uso da água em Bracara Augusta. Uma 
abordagem preliminar”. Caminhos da Água. Paisagens e usos na longa duração, Manuela Martins, Isabel Vaz, Isabel 
Del Val (coords.), Centro de Investigaçao Transdisciplinar Cultura, Espaço e memoria, Braga, 2010, p. 9-52; Manuela 
Martins, José Meireles, Maria do Carmo Ribeiro, Fernanda Magalhães, Cristina Braga, “A agua e o pratrimónio 
cultural da região de Braga”, Forum, 46 (Braga, 2011), p. 5-36; Manuela Martins, José Meireles, Maria do Carmo 
Ribeiro, Fernanda Magalhães, Cristina Braga, “The water in the city of Braga from Roman Times to the Modern 
Age”, Water shapes. Strategie di valorizzazione del patrimonio culturale legato all´acqua, Heleni Porfyriou, Laura 
Genovese (coords.), Palombi, Roma, 2012, p. 65-82.

6. Manuela Martins, Ricardo Mar, Jorge Ribeiro, Fernanda Magalhães, “The Roman theatre of Bracara 
Augusta”, Actas del XVIII Congreso Internacional de Arqueología Clásica, 2013, in press.

7. Luís Fontes, Francisco Lemos, Mario Cruz, “Mais velho que a Sé de Braga. Intervenção arqueológica 
na catedral bracarense: noticia preliminares”, Cadernos de Arqueologia, 14-15 (Braga, 1997), p. 142-143.
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parts were devoted to retail spaces. In addition, field works have confirmed the 
presence, in some cases, of private baths.8

At the end of the third century and early fourth century, Bracara Augusta 
registred some growth, associated with its conversion into capital of the new 
province of Gallaecia created by Diocletian. However, the most significant change 
is the erection of a powerful wall with building characteristics similar to those of 
the same dates, built in Lugo, Astorga, León and Gijón. (Figure 2).

From the fourth century the city became an episcopal see, which favors the 
appearance of both new public buildings, like remodeled residential blocks suited 
for the population that is enjoying a positive economic environment.9 (Figure 2)

During Late Antiquity happens the establishment of the Suevic dominance in 
this territory, becoming Braga in the capital of the kingdom. From this moment, 
proliferate Christian cult buildings located within the late Roman fortified enclosure 

8. Manuela Martins, Bracara Augusta. Cidade romana, Unidade de Arqueologia, Universidade do Minho, 
Braga, 2000; Manuela Martins, “Bracara Augusta. Panorama e estado da questão sobre seu urbanismo”, Do Castro 
á Cidade. A romanización na Gallaecia e na Hispânia Indoeuropea, Dolores Dopico Caínzos, Manuel Villanueva 
Acuña, Pilar Rodríguez Álvarez (coords.), Diputación de Lugo, Lugo, 2009, p. 181-211; Fernanda Magalhães, 
Arquitectura doméstica em Bracara Augusta Master Thesis, University of Minho, 2010; Fernanda Magalhães, 
“Arquitectura doméstica em Bracara Augusta”, Interconexões, 1 (Braga, 2013), p. 13-30; Manuela Martins, Maria 
do Carmo Ribeiro, “Em torno da Rua Verde. A evolução urbana de Braga na longa duração”, Evolução da paisagem 
urbana. Transformação morfológica dos tecidos históricos, Maria do Carmo Ribeiro, Arnaldo Melo (coords.), Centro 
de Investigaçao Transdisciplinar Cultura, Espaço e memoria, Braga, 2013, p. 11-44.

9. Luís Fontes, Manuela Martins, Maria do Carmo Ribeiro, Helena Carvalho, “A cidade de Braga e 
seu territorio nos séculos v-vii”, Actas del Congreso Espacios Urbanos en el Occidente Mediterráneo (s. vi-viii), Toletum 
Visigodo, Toledo, 2010, p. 255-262; Manuela Martins, Maria do Carmo Ribeiro, “Em torno da Rua Verde. A evolução 
urbana de Braga na longa duração”, Evolução da paisagem urbana. Transformação morfológica dos tecidos históricos, Maria 
do Carmo Ribeiro, Arnaldo Melo (coords.), Centro de Investigaçao Transdisciplinar Cultura, Espaço e memoria, 
Braga, 2013, p. 11-44.

Figure 1: Mesh of the high imperial city.
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(Cathedral) and suburban areas (São Victor, São Vicente and São Pedro). From this 
same period dates the construction of the palace complex of Falperra, associated 
with the Swabian court and located in the vicinity of the ancient Roman city.10

At the same time, begins the construction of a number of monasteries in the 
surrounding area of the city, among which are those of São Martinho de Dume 
and São Fructuoso of Montélios. The first is built reusing existing buildings of 
the villa in this enclave dating from the high imperial time.11

In the middle years of the sixth century, the Swabian monarch Charraico 
built a primitive basilica in this space, located below the current parish church. 
This is dedicated to Saint Martin of Tours, while it rises to episcopal see, relying 
shortly afterwards near it a monastery.12

10. Luís Fontes, Manuela Martins, Maria do Carmo Ribeiro, Helena Carvalho, “A cidade de Braga e 
seu territorio nos séculos v-vii”, Actas del Congreso Espacios Urbanos en el Occidente Mediterráneo (s. VI-VIII), Toletum 
Visigodo, Toledo, 2010, p. 255-262.

11. Luís Fontes, A Basílica Sueva de Dume e Túmulo Dito de São Martinho, Unidade de Arqueologia, 
Universidade do Minho, Braga, 2006.

12. Luís Fontes, A Basílica Sueva de Dume e Túmulo Dito de São Martinho, Unidade de Arqueologia, 
Universidade do Minho, Braga, 2006; Luís Fontes, “Braga e o norte de Portugal em torno a 711”, Zona Arqueológica, 
15, (Braga, 2011), p. 313-334; Luís Fontes, “O norte de Portugal ente os séculos viii e x: balanço e perspectivas 
de investigação”, Visigodos y omeyas VI. Asturias entre visigodos y mozárabes, Luis Caballero, Pedro Mateos, Cesar 
García de Castro (coords.), Centro de Investigaçao Transdisciplinar Cultura, Espaço e memoria, Madrid, 2012, 
p. 443-474; Luís Fontes, “Das Suebische Königreich auf der Iberischen Halbinsel”, Archäologie in Deutschland. Die 
Sueben, 5 (Heidelberg, 2014), p. 32-35.

Figure 2: Mesh of the low empire and Late Antiquity city.
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During the last quarter of the sixth century a political change of vital im-
portance to this region occurs: the Swabian kingdom with its capital at the helm, 
will be under Visigothic rule. During the sixth and seventh centuries, archaeology 
shows that many of the spaces within the city walls of Braga are still inhabited. 
Indeed, there is a reuse of most of the existing public areas, like the theater, whose 
structures are reused and transformed in an area of presumably artisan use.13

The Early Medieval period begins, begins with building of a new walled city 
in the northwest quadrant of the low empire core. Within its small space is the 
primal Romanesque cathedral, which became the epicenter of political and religious 
power of the city. This marks the beginning of a strong alteration of inherited urban 
fabric of the Roman period, both the streets and housing existing structures. In this 
period the transformations experienced by the former pre-Romanesque building 
of pre-Christian temple settled on the Romanesque cathedral fall.14

As for the surround area of the city, the excavations in the archaeological 
zone of São Martinho de Dume have highlighted the importance managed to 
reach the monastery between the seventh and ninth centuries, in effect becoming 
an important center of religious and culture dissemination of the Christian West.15 
After the construction of the church and the transformation of the city into a 
monastery in the sixth century appear to have been no major renovations here. A 
continued occupation is evident until at least the last quarter of the ninth century, 
when the Galician Monastery Mondoñedo eventually became an episcopal see of 
these territories, including São Martinho de Dume which would be rebuilt as a 
parish church.16

13. Luís Fontes, Manuela Martins, Maria do Carmo Ribeiro, Helena Carvalho, “A ciudade de Braga 
e seu territorio nos séculos v-vii”, Actas del Congreso Espacios Urbanos en el Occidente Mediterráneo (s. vi-viii), Toletum 
Visigodo, Toledo, 2010, p. 255-262; Luís Fontes, “O norte de Portugal ente os séculos VIII e X: balanço e perspectivas 
de investigação”, Visigodos y omeyas vi. Asturias entre visigodos y mozárabes, Luis Caballero, Pedro Mateos, Cesar García 
de Castro (coords.), Centro de Investigaçao Transdisciplinar Cultura, Espaço e memoria, Madrid, 2012, p. 443-474.

14. Luís Fontes, Francisco Lemos, Mario Cruz, “Mais velho que a Sé de Braga. Intervenção arqueológica 
na catedral bracarense: noticia preliminar”, Cadernos de Arqueologia, 14-15, (Braga, 1997), p. 142-143.

15. Luís Fontes, A Basílica Sueva de Dume e Túmulo Dito de São Martinho, Unidade de Arqueologia, 
Universidade do Minho, Braga, 2006.

16. Luís Fontes, “Escavações arqueológicas na antiga igreja de Dume, Notícia preliminar da campanha de 
1989”, Actas Congresso Internacional IX Centenário da Dedicação da Sé de Braga, I, Universidade Católica Portuguesa, 
Faculdade de Teologia, Braga, 1990, p. 147-169; Luís Fontes, “A igreja sueva de São Martinho de Dume: arquitectura 
cristã antiga de Braga e na antiguidade tardia do noroeste de Portugal”, Revista História da Arte, 6 (Braga. 2008), p. 
163-182; Luís Fontes, “O Período Suévico e Visigótico e o Papel da Igreja na Organização do Território”, Minho. 
Traços de Identidade, Paulo Pereira (coord.), Universidade do Minho, Braga, 2009, p. 272-295; Luís Fontes, “Braga 
e o norte de Portugal em torno a 711”, Zona Arqueológica, 15 (Braga, 2011), p. 313-334; Luís Fontes, “O norte 
de Portugal ente os séculos viii e x: balanço e perspectivas de investigação”, Visigodos y omeyas VI. Asturias entre 
visigodos y mozárabes, Luis Caballero, Pedro Mateos, Cesar García de Castro (coords.), Centro de Investigaçao 
Transdisciplinar Cultura, Espaço e memoria, Madrid, 2012, p. 443-474.
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2. Study of the ceramic material
This study focuses on the analysis of pottery found in archaeological interven-

tions in different areas of the city of Braga and its territory in recent years, such as: 
solar numbers of 20/28 and number 42/56 of Afonso Henriques street, the former 
District Hostel and the Theatre and also the church of São Martinho de Dume.

In this regard, we note that the classification of clays is based solely on 
macroscopic examination of registry pastes. In this way, we aim to know more 
precisely the various local productions of late antique and early medieval pieces 
found in these enclaves in order to try to see if there are similarities with those 
already studied in other archaeological sites in Braga and its surrounding área.17 
To do this, we have a significant amount of ceramic containers of that period, 
perfectly stratified and that highlight the importance that this village had along 
the entire Late Antiquity and the early Middle Ages.

Finally, we must add that the presence of these containers associated with 
a clarifying stratigraphic sequence will allow us to date much more precisely the 
contexts in which they appear attached.

3. Characterization of the ceramic material
As regards the later productions, first, we must differentiate between those 

that have a foreign origin as the Gallic forms (DSP), African (ARSW) Phocian 
(Late Roman C) and Hispanic (TSHT) from those of actual local processing — 
red engobes and late gray. 

On the import side, very few are original types of DSP, which so far, have 
been located in Braga and its surrounding area. We can only refer the presence of 
a Rigoir 1A plate fragment, another of a Rigoir 3B cup and, finally, a Rigoir 6C 
cup. From a chronological point of view, these imported parts are manufactured 
during the fifth century.

Copies of ARSW (Hayes 58A, Hayes 59, Hayes 59A, Hayes 59B, Hayes 61, 
Hayes 76, Hayes 91, among others) are frequently in the excavations of the city 
and its surrounding area. The chronology of these ranges from the final moments 
of the fourth century to the late sixth century.

Late Roman C ceramic productions are less frequent, but some fragments 
of Hayes 3 and Hayes 8 types have been found, developed between the fifth and 
sixth centuries.

17. Alexandra Gaspar, “Contribuição para o estudo das cerâmicas cinzertas dos séculos v-vi d. C. de Braga”, 
Universidade de Minho (Master Thesis Dissertation), Braga, 2000.



RAQUEL MARTÍNEZ PEÑÍN AND MANUELA MARTINS

59

In regards to the TSHT containers they usually appear in the archaeological 
excavations of Braga such as: fonts Palol 1, Palol 2, Palol 3 and 4 and cups Palol 8 
Palol 9/11, Ritt 8, Drag. 15/17 or Drag. 37T, among others. These are made for a 
rather broad space of time, ranging from the fourth century to the late sixth century.

On the other hand, we should mention the presence of a considerable number 
of ceramics copied from the imported ceramic types previously referred. There are 
two productions of local character dating from late periods; First the known red 
engobes and, secondly, the late gray. The former are characterized by light-colored 
pastes, which have few degreasing and small size. They are modeled using fast 
turning, and mostly undergo cooking processes of oxidative type. Are characterized 
by having engobes of various shades of red appearing covering both the inner and 
outer parts. It is also common that they possess smoothed surfaces.

In the case of the late red engobes studied so far, in the city of Braga and 
its territory we find that they mimic imported sigillata ceramics such as ARSW 
and TSHT, along with some form of DSP. This production dates from the final 
moments of the fourth century and the middle of the fifth century.

The raw materials from which the late gray are made are very unsettled clays 
including non-plastic inclusions rather scarce and of small size. From a technical 
point of view the pieces are modeled using fast wheel and have both inside and 
outside smoothed walls. The cooking was subjected to reducing environments, which 
makes that the surfaces are colored greyish and blackish. Morphologically most 
mimic types of DSP, ARSW, Late Roman C and TSHT. These are containers 
whose original productions are made between the final moments of the fourth 
century and the sixth century.

We also find common parts, with a broader chronology (v-vii centuries). 
These are made with less unsettled pastes than before, where tempers are more 
plentiful and of a larger size. Technically, the pieces are modeled alternating the 
fast and slow wheels and are characterized by very irregular funds and the inner 
and outer surfaces smoothed, although in a much more crudely way than the 
previous case. As regards the cooking, reducing also predominate but the alternate 
also make an appearance. 

Finally, we should mention the presence of early medieval ceramics that are 
made with little decanted clays where degreasing abound. They are modeled by a 
mixed technique, combining the use of slow and fast wheels. Moreover, the cooking 
atmospheres that are mostly subjected reducing and presumably were performed 
on very rudimentary furnaces.
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4. Study of the ceramic productions of Braga and its territory

Late imitation productions
In Late Antiquity takes place the proliferation of local productions that emu-

late ceramic pieces of great quality with a foreign origin, a phenomenon which is 
becoming very common in the Iberian Peninsula from the fifth century.18

In the late Gallic ceramics case we should note that, as discussed previously, 
very few original copies are known in the city and its territory. What is clear is 
that, at this time, they are being imitated in Braga. So far, there is only one doc-
umented red engobe piece which mimics the form Rigoir 3B. This is a copy that 
was located in the later levels of the Theatre. (Figure 3.1)

In our study area, most forms of DSP that are found resemble to types such 
as Rigoir 5A, 5B, 6B cups (Figure 3. 2-4) and the Rigoir 3B, 16, 18 or 22 bowls 
(Figure 3. 5-8). From a chronological point of view the originals of these are made 
throughout the fifth century.19

At the same time, we found red engobe containers that mimic pieces of 
ARSW of the Hayes 52 types produced between the fourth and fifth centuries 
(Figure 3. 9). Another of the most common forms of this production are the 
Hayes 59B dishes, dated to between 320 and 420 (Figure 3. 10). Alongside these, 

18. Luis Carlos Juan Tovar, José Francisco Blanco García, “Cerámica común tardorromana, imitación de 
sigillata en la provincia de Segovia. Aproximación al estudio de las producciones cerámicas del siglo V en la Meseta 
Norte y su transición al mundo hispano-visigodo”, Archivo Español de Arqueología, 70 (Madrid, 1997), p. 171-220; 
Luis Carlos Juan Tovar, “Las cerámicas imitación de sigillata en el occidente de la Península Ibérica durante el siglo 
v d. C”, Cerámicas hispanorromanas II. Producciones regionales, Darío Bernal, Albert Ribera (coords.), Universidad 
de Cádiz, Cádiz, 2012, p. 97-129; Luis Carlos Juan Tovar, “Las cerámicas imitación de sigillata en la Meseta norte 
durante el siglo v. Nuevos testimonios y precisiones cronológicas”, In durii romanitas: estudio sobre la presencia romana 
en el valle del Duero en homenaje a Javier Cortes Álvarez de Miranda, Carmelo Fernández, Ramon Bohigas (coords.), 
Diputación Provincial de Palencia, Palencia, 2012, p. 365-372; Luis Carlos Juan Tovar, Juan Sanguino Vázquez, 
Pilar Oñate Baztán, “Un conjunto tardorromano excepcional en Cubas de la Sagra (Madrid): cerámica I”. Hornos, 
talleres y focos de producción alfarera en Hispania, Darío Bernal, Luis Carlos Juan Tovar, Macarena Bustamante, 
Jose Díaz, Antonio Sáez (coords.), Universidad de Cádiz, Cádiz, 2013, p. 159-175.

19. Jacqueline Rigoir, “Les sigillées paléochrétiennes grises et orangées”, Galia, 26 (Paris, 1968), p. 177-
244 Miguel Beltrán, Guía de la cerámica romana. Zaragoza, Ediciones Pórtico, Zaragoza, 1990, p. 155-160; Claude 
Raynaud, «DSP Dérivée de sigillée paléochétienne», Lattara 6. Dictionnaire des Céramiques Antiques en Méditerranée 
nord-occidentale (vii ème s. av. N. è.- vii ème s. de n. è), Michel Py (coord.), l’Association pour la Recherche Archéologique 
en Languedoc Oriental, Lattes, 1993, p. 410-418; Yvens Rigoir, «DSP: Une vaiselle méridionale», Terres de Durance: 
céramiques de l ’Antiquite aux temps modernes, Musée Digne et de Gap, Digne, 1995, p. 27-40; Michel Bonifay, 
Yvens Rigoir, Fouilles à Marseille. Les mobiliers (ier-viie siècle ap. J.-C.), Errance-Adam, Paris, 1998; Yvens Rigoir, 
«Les Dérivées-des-Sigillées Paléochrétiennes”, La Ceramica in Italia: VI-VII secolo, Lucia Saguí (coord.), Edizioni 
All’insegna del Giglio, Florence, 1998, p. 101-107; Yvens Rigoir, Jean-Pierre Pelletier, Michel Poguet, “Les 
Dérivées-des-Sigillées Paléochrétiennes de Saint-Pierre de Vence (Eyguières, B.-du-Rh.)”, Revue archéologique de 
Narbonnaise, 34 (Paris, 2001), p. 33-40; Adolfo Fernández, “Aportaciones al estudio de la terra sigillata gálica del 
grupo atlántico de Vigo (Galicia, España)”, Actes du Congrés de Langres, (2007), p. 331-340. 
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Figure 3: Late ceramic imitations.
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also appear 67/71 bowls (Figure 3. 11), manufactured in the period between the 
years 360 and 470. 

In turn, there are located emulations of ARSW both in red englobes, as in 
late gray. In fact, there are very frequent imitations in red engobe and late gray 
forms like Hayes 61A dishes, made between 325 and 400, and Hayes 61B, whose 
originals date between 400 and 450 (Figure 3. 12). We must also mention the 
dishes that resemble Hayes 76 type also produced in both productions and are 
manufactured between the second quarter and the third quarter of fifth century 
(Figure 3. 13).

Furthermore, one of the most copied types are the late gray cups that repeat 
the ARSW Hayes 73 form (Picture 3. 14), with originals dated in the fifth cen-
tury. At the same time, other variants are identified as foreign productions like 
the Hayes 12/102 bowls made between the third quarter and the end of the fifth 
century (Figure 3. 15) or imitations of Hayes 97 that are made between 490 and 
550 (Figure 3. 16).

Also are identified copies of other pieces of ARSW little traded on the 
mainland such as the feet of the Hayes 170 cups. The originals of this type are 
made between the second half of the fifth century and throughout the sixth cen-
tury (Figure 3. 17).

In turn we found imitations in local production traditionally known as late 
gray of Late Roman C. The most common form of these is the Hayes 8 bowl, 
whose original dates from the second half of the fifth century and the sixth century 
(Figure 3. 18). Also make an appearance several variants of phorian Hayes type 3 
produced between the fifth and late sixth century (Figure 3. 19).

Finally, we must refer to the presence of copies of THST in red engobe 
and late gray, as in the case of the 9/11 Palol bowls (Figure 3. 20) the Paz 82A 
(Figure 3. 21) and the Paz 83B bowls (Figure 3. 22). In this regard, we have to 
add that, both the originals in THST as the red engobe imitations of this are very 
abundant throughout Braga, but were not known until now copies in late gray. 
These date from the second and third quarter of the fifth century. Other types of 
THST which are, in turn, imitated in both Braga’s late productions are Ritt. 8 
(Figure 3. 23) and Drag. 37T bowls (Figure 3. 24).

Late common productions
As for the common productions, whose chronology goes between the fifth 

and seventh centuries, we have identified a limited repertoire of forms only in late 
gray ceramics, such as: the pitchers, pots or plates, among others.
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Undoubtedly, the most abundant type is the pitcher (Figure 4. 1). Next is the 
form called jar that morphologically has rounded lip, straight neck and globular 
body tending (Figure 4. 2). After the jars quantitatively are the pots (Figure 4. 3). 
We must also mention the presence of a significant number of bowls, mostly ovoid, 
although some of them have a strong hull about half of the body (Figure 4. 4). 
Alongside these, we recorded the presence of a series of high feet cups (Figure 4. 
5). The dishes are containers generally with everted rim, rounded and straight lips 
or with outer tab (Figure 4. 6). Another type present in this city and its territory 
are pans that are characterized by two handles of rectangular section (Figure 4. 7).

Regarding the other forms, first, we will refer to the discoidal pieces, which 
were made with reused ceramic. They are flat ceramic pieces with rounded form. 
Although with an indefinite functionality its small size makes us think what was 
their use, among others, such as gambling chips (Figure 4. 8). Also appear some 
specimens identified as possible spindle whorl, which are characterized by a hole in 
its center. Although we can not ensure its use, the parallels known mainly medieval, 
suggest a textile utility character associated with manual spinning (Figure 4. 9).

Early Medieval ceramics
First, we must consider that, typologically, there is very little variety, predom-

inating, especially the closed shapes. The reduced formal number may be related to 
the fact that many of the pieces have had a polyfunctional use and, at the same 
time is very likely that it would have wooden tableware completing the ceramic 
repertoire.

Furthermore, it is common to locate pieces with evident traces of repair made 
by stapling system. To make these holes a perforator was drilling two holes, one 
on either side of the break. Then a staple fit into them while it was pressed to 
make it secure. After that clay was placed over the fracture and allowed to dry.

From the formal point of view, the most abundant type are the jars having 
narrow and high collars, beveled lips, globular bodies designed to handle one or 
two tabs that start from the edge itself (Figure 5. 1).

Then there is the medium size pots with edges that have huge similarities 
with those of common late gray productions. But high medieval have more varied 
-thickened, rounded, beveled lips, exterior tab, inner tab — (Figure 5. 2).

A number of discoidal pieces of different sizes are also identified. The fact 
that the walls are polished indicates that were performed after firing, using the 
waste for other ceramic containers. Although with an indefinite functionality, 
the smaller ones could serve, among other uses, to cover containers with narrow 
mouth, made of materials that are not conserved or as gambling chips. The pieces 
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Figure 4: Late common pieces.
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Figure 5: Early medieval ceramics.

with larger diameters could be employed as one of the lids alluded —pots, pans, 
among others (Figure 5. 3).

Were also identified several crucibles fragments, used to melt materials at 
very high temperatures. These have an ovoid shape, concave base and although his 
mouth is not retained, they possibly would be trilobal to facilitate the discharge 
of its contents. Have adhered to the outer wall of the container remains of what 
appears to be metal concretions. These data reveals sufficient information to suggest 
the existence of some metal production (Figure 5. 4).

Typologically several lids of flat base and rounded beveled lip are located. 
They are characterized by having a vertical handle appendix in the middle. Given 
its size, they should be used to cover both small and medium size containers. 
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Regarding the dishes they have flared rim and rounded to slightly beveled inside 
lip, presumably to accommodate a lid. Furthermore, we should refer the presence 
of flared edge and hemispheric body bowls. The lips are usually straight, rounded 
or beveled inside to also place a lid (Figure 5. 5). As for the pots (pans) they 
have flared edges, thick lips, slightly curved and flat base body. These have two 
handles of rectangular section born from the height of the rim to go to rest 
halfway through the body (Figure 5. 6). The platters (sleepers) are very similar to 
the plates, although slightly bigger. They present gray paste and reducing cooking, 
while possessing everted rims, rounded lips and flat bottoms (Figure 5. 7). 

Finally, we found part of a possible small size mold, with light gray paste and 
reducing burning, whose use could be related to metal casting and modeling. It also 
could be used as matrix to decorate pottery and even foods like bread (Figure 5. 8).

Conclusions
This study highlights the important role played by the city of Braga and its 

territory since the Roman period to the Middle Ages. The archaeological remains 
analyzed from different archeaological sites, confirm the idea that this area had a 
continuous occupation throughout that long period of time. 

On the hand, the location of late materials imported with its imitations 
manufactured locally, demonstrate the existence of trade during the Late Antiquity. 
It is very probable, in this aspect, that the proliferation of imitations registered 
a consequence of the inability of foreign productions to meet local demand. The 
difficult political, social and economic situation of these moments could retract 
the trade flows of these products, taking Braga’s artisans to fill that gap with a 
demand that still existed.

Within the sigillata ceramics imported are highlighted by its abundance the 
ARSW, TSHT and Late Roman C productions. Although numerically less abundant, 
there are also some examples of DSP. All these foreign productions are reflected 
in the emergence of local imitations known as red engobes and late gray. Also of 
the late period have been located a number of common ceramics of lower quality.

In other matters, the study area is home to an appreciable volume of high 
medieval material, circumstance that has helped significantly to know more pre-
cise information about the productions of this period. In fact, the knowledge we 
have, to date, of these containers is very fragmentary, given the difficulty in fully 
identify urban contexts.
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The early medieval containers, mostly from Dume appear attached to the 
levels corresponding to the last moments of using this space as a monastery in the 
late ninth century. The ceramics of the Early Middle Ages located present clear 
formal similarities with common gray of the previous period.






